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Archibald ). Motley Jr., Tongues (Holy Rollers)
1929,29 1/, x 36 115"
COLLECTION ARCHIE MOTLEY AND VALERIE GERRARD BROWNE

Archibald J. Motley Jr.
Portrait of on Octoroom
1922

oil on canvas

37 Y29 1y
COLLECTION CARROLL GREENE

Archibald J. Motley Jr.

Woman Peeling Apples (Mammy)
1942

oil on canvas

321, x 28"

COLLECTION SCHOMBURG CENTER FOR RESEARCH IN
BLACK CULTURE, NEW YORK PUBLIC LIBRARY




Archibald J. Motley Jr., Africa
1937, oil on canvas, 30" x 40"
COLLECTION WILLAM WATSON HINES

Archibald J. Motley Jr.
Kikuyu God of Fire

1927

oil on canvas

36" x 41 17"

COLLECTION JUDGE NORMA Y. DOTSON
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Archibald J. Motley Jr.

Carnival
1937

oil on canvas
30" x 40"
COLLECTION HOWARD UNIVERSITY GALLERY OF ART

scheming. He plays the role of the waiter in The Boys in the
Back Room and the bartender once again in Nightlife.

In Tongues, subtitled Holy Rollers, the outsider figure is
guided into the Pentecostal church service by an usher. “Jesus
Saves” is emblazoned onto the wall in this make-shift, store-
front meeting place for fundamentalist Christians, who,
possessed by the Spirit, writhe to and fro in a frenetic dance,
while speaking in tongues. This type of “joyous noise”,
common in Bronzeville, must have seemed strange indeed to
Motley, who was raised a Roman Catholic. To him, they may
have represented a continuity of the spirit-possessed dances
of the Africans he depicted around the same time. His

subtitle, “Holy Rollers,” is generally considered a pejorative
term, used by outsiders to denigrate these types of religious
expressions. He views them much as he views the Africans —
at a remove: foreign and “primitive.”

In Gettin' Religion, the outsider/bartender figure takes a
more active roll in the revival meeting, blowing his horn to
accompany the evangelical street preacher perched on his
soap box. Frequently depicted in Motley's paintings, the
house in the center background resembles quite closely the
house on West 60 Street in which Motley was raised. This
house, I believe, is also a stand-in for Motley, a silent witness
often present — or inserted — into scenes which are
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Archibald J. Motley Jr.
Christmas Scene

1945

oil on canvas

24"x 30 3/3“

COLLECTION DUSABLE MUSEUM

Archibald J. Motley Jr.

Casey and Mae in the Street
1948

oil on canvas

32" x 39 1y

COLLECTION JUDGE NORMAY. DOTSON
& MRS, NORMAV. LAMONTE
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Archibald J. Motley Jr., The Plotters
1933, oil on canvas, 36 15" x 40 1"
COLLECTION WALTER 0. EVANS, M.D.
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Archibald J. Motley Jr.
Gettin’ Religion

1948

oil on canvas

317/ k39 Yy,
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Archibald J. Motley Jr.

Black Beit

1934

oil on canvas

317 k39 1y
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Archibald J. Motley Jr.
The First 100 Years: He Amongst You Who Is Without Sin Shall Cast The First Stone: Forgive Them Father For They Know Not What They Do
1969

oil on canvas
48 T/ x 30 34"
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